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Annotation: 7The linguistic characteristics of English musical lexemes are
examined in this article, with an emphasis on their reductionist elements. It
investigates morphological patterns, syntactical usage, semantic implications,
and the historical background of musical terminology. We learn how musical
terminology are modified and reduced in the English language through this
approach, which reflects linguistic tendencies and broader cultural dynamics.
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Annotatsiya: Ingliz tilidagi musiqiy leksemalarning Ilingvistik
xususiyatlari ushbu maqolada ularning reduksionistik elementlariga urg'u
berilgan holda ko'rib chiqiladi. U musiga terminologiyasining morfologik
qoliplari, sintaktik qo‘llanishi, semantik ta’sirlari va tarixiy kelib chiqishini
o‘rganadi. Biz lingvistik tendentsiyalarni va kengroq madaniy dinamikani aks
ettiruvchi ushbu yondashuv orqali ingliz tilida musiqiy terminologiya gqanday
o'zgartirilishi va qisqartirilishini o'rganamiz.

Kalit so‘zlar: Musiqa, ingliz tili, musiqiy leksemalar, madaniyatiar, tillar,
musiqly atamalar, musiqly janrlar.

Amnorammsa: B craree paccMaTpHBAIOTCA JIHHTBHCTHYECKHE OCODCHHOCTH
AHTJIHHCKHX MY3BIKAJIPHEIX JICKCeM C AKI[eHTOM HAa HX DEVKI[HOHHCTCKHE
asremenTsr. OH meereqyer MopghoIoTHYecKHe 3aKOHOMEPHOCTH, CHHTAKCHYECKOe
HCITOJIB30BAHHE, CEeMAHTHYCCKHE 3HAYEHHS H HCTOPHYECKHE IIPEqIIOCHIIIKH
MY3bIRaJIbHOH TepmuHororad. (C moMoIpro 3TOro Imoaxona, OTPAasKaFINero
JIHHTBHCTHYECKHE TeHJEHI[HH H 0oJiee IIHPOKYK KYJIBTYPHY JHHAMHKY, MBI
V3HAeM, Kak MY3BIKAJbHAA TePMHHOJIOTHS BHIJOH3MEHACTCA H COKDPAINAETCA B
AHIVIHHCKOM A3BIKe.

Kniouesnie cnoBa: Mysbira, aHIVIHECKHE A3BIK, MY3BIKAJIBHBIC JIEKCEMEI,

RYJIBTYPbI, A3BIKH, MY3bIKA/JIbHbBIC TCPMHHBI, MY3bIKAa/IbHbIC JKAHPHbI.

Both common communication and specialized musical discourse depend
heavily on musical lexemes, which are the words used to describe musical
concepts, instruments, and practices. These phrases' translation into English
has produced fascinating linguistic phenomena that highlight the relationship
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between language and music. This article explores the linguistic characteristics

of English musical lexemes, specifically their simplification or reduction, and
explores the consequences of these reductions on our comprehension of
language and culture.

The English language has a long history of incorporating musical terms
from other languages, especially German, Italian, and Latin. In addition to
adopting terminology, this historical borrowing also entails changing them to
conform to English morphology and phonetics. For example, the Italian word
"allegro," which means brisk or cheery, has become a common word in English
music and is used to indicate speed in a variety of contexts. Language and
music have been influenced by historical events and cultural interactions,
which are reflected in these adaptations.

Changes in social and technological environments can also be used to
track the development of musical terminology. As new musical genres and
styles have emerged, terminology has had to be developed and adjusted, with
English acting as a universal language for musical conversation. The dynamic
character of musical terminology and its vulnerability to simplification and
reduction as it becomes incorporated into English are shown by this continuous
progression.

Musical lexemes' morphology frequently reveals simplification and
reduction patterns. The creation of compound words and the usage of affixes
that facilitate communication are examples of how English tends to prefer
succinct forms. For instance, words like "symphony" and "symphonic"
demonstrate how morphological processes can transform a base word into a
more precise descriptor while maintaining the core of the original term.

You can see a decrease in the forms of musical words, especially through
shortening and combining them. For example, the word "bass," which comes
from the Italian word "basso," has been shortened in English to mean low
sounds or instruments. In the same way, the word "treble," which comes from
the Italian word for "triple," is now used to describe higher-pitched sounds. This
shows how complicated language roots can be simplified to make things
easler.Also, using prefixes and suffixes in music words shows a preference for

'

being brief. The prefix "pre-" in "prelude" means it's an introductory piece of
music. The suffix "-ic" in "melodic" shows that it is related to melody. This way
of using words makes it easier to talk about music and helps more people
understand musical ideas.

The way musical words are used shows extra language traits that help

simplify them. In English, music words often act as descriptive tools and fit
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easily into different sentence forms. Words like "jazz band" or "rock concert"

show how music-related terms can easily communicate ideas without being
complicated.

Collocation is very important for how we use musical words. Some words
often go together with specific verbs, adjectives, or nouns, creating phrases that
reflect cultural meanings. For example, phrases like "to play a tune" or "to hit a
high note" show how music words can become common in everyday talk,
making complicated ideas easier to understand. These word combinations make
1t easier to communicate and help put musical terms into everyday language.
Also, using musical words in creative language shows how flexible they can be
in sentences. Phrases like "singing the blues" and "dance to a different beat"
show how music words can mean more than their original ideas, adding depth
to our language with metaphors. This shows how important music is in
influencing the way we use language.

The meanings of musical words often show deeper cultural ideas and
connections. For example, the word "melody" brings to mind ideas of beauty and
pleasing sounds, while "discord" means conflict or unpleasant sounds. These
meaningful parts of language make it richer and show the feelings and cultural
connections that come with musical experiences.

As music changes, so does the way we talk about it. The growth of
popular music styles has caused new words to be added and older ones to be
used less. For example, the word "pop" has gone beyond its original meaning
and now means popular music. This change shows how language can change
along with culture, as words adapt to represent modern music styles.
Additionally, the feelings behind some musical words can affect how they are
used. Words like "nostalgia" and "euphoria" are often used when talking about
music, showing how deeply music can affect our feelings and memories. This
deep meaning highlights the connection between music and language, showing
how our culture influences the way we understand music terms.

Summary

The language used in music words in English shows a close connection
between language and culture. Musical terms change in simple ways to meet
the needs of the people who use them. This simpler view helps us understand
how language works and shows how important music is in shaping language in
different cultures. As music changes, the words we use to talk about it will also
change. This shows how language, culture, and music are connected. Future
studies might look more closely at how these language traits affect different
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languages and cultures. This will help us understand better how music and

language connect. In short, looking at musical words in English shows how
language can be simplified and also emphasizes the diverse culture that shapes
how we understand music and its terms. This changing list of words shows how
language and music influence each other.
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